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‘Why America’s 99 per cent have rebelled’, published in New Internationalist,
Dec. 2011.



VIEW FROM AMERICA Mark Englefﬂ

If you haven’t seen it yet, you owe
yourself a visit. If you're already
familiar with it, go back to remind
yourself why the #Occupy movement
is so powerful.

I am referring to the ‘We are the
99 per cent” blog!, the most direct
and articulate explanation available
of why so many — across the US and
beyond — have rebelled. The site is a
blog to which people submit pictures
of themselves. Usually, a person holds
out a notebook or sheet of paper, their
face partially obscured. On the paper,
they have written their stories. Almost
always, you can see their eyes.

A stocky man with a short beard,
maybe in his forties, has written neatly
in marker: ‘947 days unemployed.
2,000+ resumes sent out. 0 job
prospects.’

A young woman in light lipstick:
‘I’m a full-time grad student and
a full-time worker. I have chronic,
excruciating migraines. I live in fear of
the next attack. I can barely cover rent,
gas, and groceries. I can’t afford a
doctor’s visit, let alone health
insurance.’

A woman with a weary ;
stare: ‘My husband has been %
looking for work for five years. ¢
I'support him, myself, our six-
year-old son, and (increasingly)
my ageing parents. Now my job is »-.
in jeopardy too.’

They write: ‘I am one paycheck |
away from not being able to make
my loan payments.” ‘T am 32 years
old and live with my mother.” ‘I
have lost hope.” “What am I doing
wrong?’

They sign their messages,

‘T am the 99%’.

You will not get through all of the

o Stories. As I write, there are 185 pages
5 of them. Yet the message of the site is
& immediately clear: while our society’s
5 richest one per cent enjoys a hugely
= disproportionate share of wealth and
£ income, the economy has left the vast
majority of us behind.

The majority has had enough.

Conservatives say that those

3
’

david_shank

. AMERICA;

Why America’s 99 per

cent have rebelled

protesting Wall Street are just
complaining. Republican presidential
candidate Herman Cain tells them,
‘Get a job’.

As a response to the movement’s
website, rightwingers have made a blog
called “We are the 53 per cent’. It is
based on the misleading notion that
since only around half of Americans
pay federal income taxes, the rest are
freeloading. (In fact, even those not
subject to federal taxes on income
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nevertheless pay state and local taxes,
gas and excise taxes, plus mandatory
contributions for Medicare and Social
Security.)

The ‘53 per cent’ stories are
testimonials to dogged determination.
One man, a father of a five-month-
old, expresses pride in working
70-hour weeks in an effort to pay
$100,000 in student loans. ‘I will
be responsible for my own success
through character and hard work,’
he writes. Another story that has
gained notoriety reads: ‘I am a former
Marine. I work two jobs. T don’t
have health insurance... I haven’t had
four consecutive days off in over four
years. But I don’t blame Wall Street.
Suck it up, you whiners.’

These stories only reinforce the
message of the occupations. For if
you’re working nearly all of your waking
hours, we think you deserve healthcare.
We want you to be free of crippling
debt. In fact, we want these things for
those who work 40 hours per week. We
believe a just society should allow you
to spend time with your children.

In large part, the difference
./ between the two blogs is not

" the description of our economic
plight. It’s whether individuals have
recognized their personal struggles as
part of something larger.

Those who have joined the
#Occupy movement are not whining,
They are drawing strength from
shared experience. They are laying
bare the failure of a system. And they
are doing something to change it.

Their signature is not merely a

' denunciation of economic inequality.

It is an assertion of a solution: true
democracy and collective action. It is
a statement of power. We are the 99
per cent. m

1 wearethe99percent.tumblr.com

Mark Engler is a senior analyst with Foreign
Policy In Focus and author of How to Rule the
World: The Coming Battle Over the Global Economy
(Nation Books, 2008). He can be reached via the
website: DemocracyUprising.com



‘X0XO0 Karen’, Girl’s Life Magazine, Feb/Mar. 2012.



am the world's best ex-girifriend. Don't get me wrong, 'm not a bad person

G
l CONFESSIONS : to be in a relationship with ('m mildly amusing! | occasionally say interesting
’ Wh O’S UO ur things! Sometimes, | even wear my hair not in a ponytail), but if you really
4 | (o) want to know the real me, hang out with me for a couple months..then
i celeb crush . promptly break up with me.

The truth is, | simply don't have the patience to do the “gonna get the guy”
stuff other girls do flawlessly: Being available but not too available, asking just the
right number of interesting questions, blow-drying my hair so it tumbles in loose
waves that seem to be softly blown by an ocean breeze at all times.

But when I do fall for a guy (which only happens about every two years), | try
not to screw it up by channeling one of those girls who plays everything just right.
Which means that | generally spend the first couple months totally faking it.

When | want to say, “You're it and | look forward to getting into your head, your
heart and your sweater as much as possible,” | wind up saying things like | love
watching UFC matches” and other stuff | don't mean in an attempt to get them to
like me. In short, I try to turn myself into whatever | think they'd think is the perfect
future girlfriend.

To their credit, | tend to like boys smart enough to know something's off with me,
and, inevitably, the whole thing falls apart after a few months. But because | also
tend to choose guys | have actual stuff in common with, we usually end up friends.

And that's when | actually start to look and act like a normal person. The
adorable outfits? Gone. The expertly applied makeup? History. My fondness for
fighter Chuck Liddell? veah, actually, don't care, next topic. 'm not rude or disre-
spectful, of course, but once the “OMG, are you the one for me?" pressure is off,
I'm just..the real me.

Which, considering how many of my exes have asked to get back together i
once we're friends, should probably lead me to Just relax and be myself from the
start and finally give up the “please think | am funny, please notice how awesome
I'am, please like me to bits and let this work out” act.

That's my 2012 romance resolution: instead of waiting for the worst to happen
before the best of me comes out, I'm just going to be me from the get-go. Right

after | pretend we've already broken up.
m ﬁ

“T'm obsessed with Willie Geist,
who is on Morning Joe. Nof onhj is
he totally hot, he's super smarf

and hilarious.” —Karen

"I just love NaﬂmDah;on.
He's adorable and he really seems like
a down—To—earfh person.” —Pafly

T dow't think I'll ever stop
crushr'nzj oh Tat;(nr Laulner.
I even have z (h"e-siae cufout

of him in my house!™ —Trish

T

“When I was 11 and "I've been cruslqimj on Ryan "Who says Neville's ot a
Aﬂmageafa‘on came oul, T &os(fn@ sinee The Nofebook. cafch? Mafthew Lewis is
wailched it over and over again And who hasn'f? He's definitely setiously magjcal in a fue. "
on repeat. Ben Affleck was my cufer than a puppy.” —dess ~Britfany
"I've been info Paul Walker ever first ce[dav'u'ftj crush...and some

since I saw Tnfo fhe Blue.” —Brooke ﬂnr'nqs never cham)e.' 5 —Kelselj




‘How to go from girl friend to girlfriend’, Girl’s Life Magazine, Apr./May 2012.



BY EMILY LAURENCE

How to go from
girl friend to girlfriend

Crushing hard on your best guy bud? Make the move
from chummy to coupled up...without saying a word.

ou and your BGF have been
a perfect pair since preschool,
But lately, your feelings for

your bud have gone from friendly to
flirty. Now what? Taking

Move too fast and you'll fr
Wiait too long and you may
major opportunity. If you're
make that boy yot

ways to tackle the

the risht moves.

SWITCH THINGS UP

Every day after school, you and your
guy wind up playing Wii 'til it’s time for
dinner. Fun stuff, but if you want him to
see you as more than just his bud, you've
gotta bust out of that routine. Change
things up by suggesting that you two
check out that new Bruce Willis flick
he’s been dying to see or ask him if he
wants to grab a smoothie. Keep it low-
key—no fancy dinners or over-the-top
activities—but do something out of the
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ordinary, just the two of ya. He should
get the message loud and clear
that you're ready to take it to the next
level—without you even having to say it
out loud.

FLIRT A LITTLE

Expressing yourself with a little body
language can subtly show your BGF
youre interested in being more than
pals. We're not suggesting you break out
the hair twirl and start blowing kisses at
him during class, but there’s a way to flirt
without making things awkward. Touch
his arm when you're chatting. Smile at
him from across the caf, Compliment
his new shirt. By offering up a little
more attention than usual, you'll get on
his GF radar and send him all the right
signals that, yes, you like him like #az.

COMPARE HIM

TO OTHER CUTIES

Your BGF is everything you ever wanted
in a guy, right? Well, let him know it! In

an indirect way, of course. Start by
drawing some comparisons to guys like
him. Do ya think Michael Cera is
adorably hilarious? Bring up a funny
scene from Scotz Pilgrim wvs. the World
and then say, “You know, he kinda
reminds me of you.” Or mention your
older sister’s soccer stud of a boyfriend
and tell him, “He’s good and all, but
you could sotally take him.” Hopefully,
he'll put two and two together and
realize what you're thinking. Bonus?
You'll boost your boy’s confidence by
letting him know you view him in an
amazing light.

SHOW HIM ANOTHER SIDE

Your BGF is used to you being all-
business in student government meet-
ings or talking smack on the b-ball
court. And sure, he likes you just fine
like that. But if you wanna step up your
game, it’s time to show him a different
side. Instead of calling him up to
review the class budget again, invite
him over to sample a few cupcake
recipes so he can decide which one you
should make for the bake sale. Or ask
him to go for a run on that secret trail
you love instead of hitting the hoops
court again. Revealing your hidden tal-
ents and interests will open his eyes to
another version of you—one he can envi-
sion coupling up with in the near future.

EXPLORE YOUR OPTIONS
While using one guy to get another’s
attention is a serious no-no, showing
your BGF that you're a girl other guys
dig is a surefire way to get on his radar
(welcome to every teen rom com ever).
Find someone fun to flirt with, hang
with, sit on the bus with, whatever.
Keep it casual, as too much, too fast
could just lead to hurt feelings and
heartbreak all around. Chances are,
your BGF will notice other guys scor-
ing your attention—and that’ll set off
an alarm that he has to make his move
before it’s too late. If he s#i/ doesnt
make a move? Then it might just be
time for you to move on. After all, there
are plenty of other cuties out there
who'll be crushing on you! €



‘Culture and etiquette’, The Rough Guide to Central America on a Budget.
2011..
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‘Hello Honkies’, 52 Brilliant Ideas for Giving Stunning Speeches, Barry
Gibbons, 2005.



Hello Honkies

F
¥

W | smne trepldatlon let's venture into the subject of
" mg_ Jang and/or swear words in your speech...

_::g%f:i'.kf’/f@ifcnw books are o}ft«lé’f'affol&ar in
Hheir advice: leave it ovt | differ.

Used sparingly and sensibly in most speeches, a well-chosen swear word or piece of
slang can have three times the effect of any sanitised equivalent.

Times have changed. Whether you treat it as good news or bad news, it is a fact that
people both use and accept profanity and slang on a much more widespread basis
than ever before. Unless you are facing an audience of ‘born-agains’ it is not only
possible to use and get away with a sprinkling of Class B profanities - it is likely you

will lose some potential impact if you do not.

The words ‘sprinkling’ and ‘Class B’ are the important ones in the last sentence. I'm
talking about one, two or three in a forty-minute speech, and I am not talking
about the ‘serious’ four letter words. With the ‘progress’” we are making, the time
may come when these will be acceptable, but for now they have no place in any
speech I can envisage you giving — even if it is a bit wild and after dinner. Mitch
Murray, in his excellent Handbook for the Terrified Speaker, suggests that in most

H’c}fo’g an  Try alluding to very rude words
idea 7Coy without actually using them. A
11 ov.. few years ago, | was working
with Tom Peters. Prior to us
both going onstage he
mentioned that he'd just been
in one of my company
restaurants. Everything had
been OK, but the whole
experience was (I quote), ‘Ho
fucking hum'. It was a very
powerful business point (i.e.
when you do it right, it's still
ordinary) and we decided to use
it, and | have used it since. |
will (with a smile) either call it
'HFH’ - explaining what the
first and last words are, but
noting that ‘the middle word
begins with an “f" and | can't
use that here in Cheltenhan'. |
have never openly used the
word in question. | have never
had to. It always works as a
combination of a powerful
point and a bit of fun, and it
wouldn't do so without being
rude.

settings you can safely use words like ‘pissed’,
‘bullshit’, ‘crap” and ‘bonk’ - and I would agree,
adding ‘bollocks’ as a personal favourite. And
I'm now sitting at my keyboard wondering if
anybody has ever previously written a single
sentence which contained all those words.

This all comes down to you and your
judgement. If you are not comfortable in
normal life with a few rude expressions or
slang words, then leave them out. If you don’t
mind a few of either or both, and judge the
audience and occasion to be suitably receptive,
go with a sprinkling. What is important is that
this is used solely to support and enhance your
content. Do not use it just for its shock effect -
and there really is no place for common
vulgarity, ‘lavatorial’ humour or sexual
references in most speeches.



The Camping Book: Stay Dry. Sleep Well and Eat Great Food, Ed and Kate
Douglas, 2009.
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The Global Soul: Jet-Lag, Shopping Malls and the Search for Home, Pico Iyer,
2000.



The Filipinos who live and work in Hong Kong—130,000 of them in
all, most of them rented mothers and vicarious housewives—tend to
get lost in all the official equations involving Empire and Emporia;
“domestic outsourcers,” as the chilling euphemism has it, they tend
to fall between many of the publicized categories in a city that conju-
gates all the ways one does not belong, as expat or exile or refugee or
stateless person. They've come here by choice, after all, to support
the families they've been forced to leave at home, and, like Filipino
nannies and nurses and go-go dancers everywhere, they belong to a
kind of unofficial economy, which provides the human services that
the official world likes to delegate. I'd seen Filipinos running most
of the stores and security checks at San Francisco Airport and spin-
ning the roulette wheels in Reno; in Osaka’s airport, I was used to
seeing Filipinas from the local bars perfectly imitating the inflections
of fourteen-year-old Japanese girls as they giggled their good-byes to
the gangsters who kept them, and boarded planes with stuffed ani-
mals in their arms. In Hong Kong, gathering around the fifty-story
glase towers, they could seem the most visible and voluble inhabi-
tants of Central, stuck in the throat of the global metropolis like a
piece of the global village.

The next day in the paper I read an article headlined PEATH-
LEAP MAID COMPLAINED OF SHOUTING, and describing how a
local professor had slept through the night while her Filipina maid,
on only her fifth day in the city, had thrown herself out of a twelfth-
floor window (“Police found a pair of scissors and a chopper lying on
the maid’s bed”). The professor told investigators that her worker
seemed happy, and protested, “I had no time to shout at her as I was
always away till nine o’clock.” Another incident to get filed next to
the numberless cases of Filipina maids attacking their employers and
molesters in Singapore and Arabia, where local values were not
always made for pious Catholic girls from Asia.

Here in the Worldwide Building, though, the women were smil-

ing, mostly, as they snapped up copies of the souvenir Filipinos in
Hong Kong yearbook, and sparkled back at Instamatic cameras as
theéy flashed. You could almost hear them preparing stories for the
sweethearts back home, or anxious parents, about the city where
there were more Rolls-Royces per capita than anywhere else in the
world, and where even a spot in the local cemetery could cost eighty
thousand dollars. Study Bibles, wedding dresses, cream for removing
stretch marks; a sign near Best Friends Jewelry saying NO PRETEND-
ING FRIEND.



Fast Food Nation: What the All-American Meal is Doing to the World, Eric
Schlosser, 2001.



NE NIGHT 1 VISIT a slaughterhouse somewhere in the High
Plains. The slaughterhouse is one of the nation’s largest. About
five thousand head of cattle enter it every day, single file, and
leave in a different form. Someone who has access to the plant,
who’s upset by its working conditions, offers to give me a tour.
The slaughterhouse is an immense building, gray and square, about
three stories high, with no windows on the front and no architectural
clues to what’s happening inside. My friend gives me a chain-mail
apron and gloves, suggesting I try them on. Workers on the line wear
about eight pounds of chain mail beneath their white coats, shiny steel
armor that covers their hands, wrists, stomach, and back. The chain
mail’s designed to protect workers from cutting themselves and from
being cut by other workers. But knives somehow manage to get past it.
My host hands me some Wellingtons, the kind of knee-high rubber
boots that English gentlemen wear in the countryside. “Tuck your
pants into the boots,” he says. “We’ll be walking through some blood.”
I put on a hardhat and climb a stairway. The sounds get louder, fac-
tory sounds, the noise of power tools and machinery, bursts of com-
pressed air. We start at the end of the line, the fabricating room.
Workers call it “fab.” When we step inside, fab seems familiar: steel
catwalks, pipes along the walls, a vast room, a maze of conveyer belts.
This could be the Lamb Weston plant in Idaho, except hunks of red
meat ride the belts instead of french fries. Some machines assemble
cardboard boxes, others vacuum-seal subprimals of beef in clear plas-
tic. The workers look extremely busy, but there’s nothing unsettling
about this part of the plant. You see meat like this all the time in the
\back of your local supermarket.
The fab room is cooled to about 40 degrees, and as you head up the

line, the feel of the place starts to change. The pieces of meat get big-
ger. Workers — about half of them women, almost all of them young
and Latino — slice meat with long slender knives. They stand at a ta-
ble that’s chest high, grab meat off a conveyer belt, trim away fat,
throw meat back on the belt, toss the scraps onto a conveyer belt above
them, and then grab more meat, all in a matter of seconds. I’'m now
struck by how many workers there are, hundreds of them, pressed
close together, constantly moving, slicing. You see hardhats, white
coats, flashes of steel. Nobody is smiling or chatting, they’re too busy,
anxiously trying not to fall behind. An old man walks past me, push-
ing a blue plastic barrel filled with scraps. A few workers carve the
meat with Whizzards, small electric knives that have spinning round
blades. The Whizzards look like the Norelco razors that Santa rides in
the TV ads. I notice that a few of the women near me are sweating,
- even though the place is freezing cold.

Sides of beef suspended from an overhead trolley swing toward a
| group of men. Each worker has a large knife in one hand and a steel
'hook in the other. They grab the meat with their hooks and attack it
fiercely with their knives. As they hack away, using all their strength,

grunting, the place suddenly feels different, primordial. The machin-
ery seems beside the point, and what’s going on before me has been
going on for thousands of years — the meat, the hook, the knife, men
straining to cut more meat.



advertisement for global café direct, published in New Internationalist Mar.
2012.



global café direct®

fairtrade organic coffee

the Certification

v Fairtrade
v Organic

the Decaffeination

v’ Chemical free

v Water process

v Full flavour

v 99.97% Caffeine free

the Coffee

v 100% Arabica
v 100% Smooth

The real taste of coffee without the side effects of caffeine!

| AVAILABLE IN
% COLES &

&' WOOLWORTHS g

www.globalcafedirect.com




Eats, Shoots & Leaves: The Zero Tolerance Approach to Punctuation, Lynne
Truss, 2003.
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Prozac Nation: Young and Depressed in America. A memoir, Elizabeth
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Tehran, Lipstick, and Loopholes, Nahal Tajadod, 2010.
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Extract from the Australian National Dictionary, W.S. Ransom (ed.), 1988.



Introduction

For the purposes of this dictionary an Australianism is one of those words and
meanings of words which have originated in Australia, which have a greater
currency here than elsewhere, or which have a special significance in Australia
because of their connection with an aspect of the history of the country. The aim
of the dictionary is to provide as full an historical record of these as possible.

In the simplest analysis Australian English, the English used by Australians,
differs from that used elsewhere in the ways and to the extent that the circum-
stances of life in this country and the history of its people have been distinctive.
Most obviously, there are words and meanings of words which have originated in
Australia because of the need to give a name to a bird, a plant, an artefact, or a
feature of the landscape encountered here for the first time: the application ofa
largely descriptive nomenclature to species of indigenous flora and fauna, and
the borrowing from Aboriginal languages of terms for Aboriginal implements
and weapons are illustrations of this.

But Australian English reflects also the composition of the immigrant popu-
lation and an experience which while in part distinctive was in part common to
other British colonies. Regional dialect and slang words which have remained
non-standard in Britain became generally current in Australia. Occupational
vocabularies, made up in part of traditional, often dialect, terms, in part of new
terms required by new circumstances, acquired greater prominence: some min-
ing terms, for instance, obtained general currency when gold-mining, in several
parts of the new world, became a popular as distinct from a specialized pursuit.
Words necessary to describe the opening up of an unfamiliar country, often
originating in another colony or common to more than one, became part of an
active vocabulary in Australia, of a largely passive one in Britain. Words formed
from standard elements, as compounds formed on main elements like bullock,
canvas, cattle, sheep, and stock, acquired a special significance because of the
importance of the activity with which they were associated.

It is a reasonable presumption that a word recorded by the Oxford English
Dictionary and its fourvolume Supplement (OED(S)) or the English Dialect
Dictionary (EDD) as British regional dialectis rightly so described even if it can be
antedated in Australian use. In many instances, also, a substantially earlier
American history establishes an American origin for a word borrowed into
Australian. But it would be hazardous to argue an Australian origin for round up or
puncher (asin bullock puncher) simply on the ground that both are recorded earliest
in Australia. And, in fields like gold-mining, sheep-raising, shearing, and Services
speech, New Zealand and Australia have so many words in common that the
location of the earliest written evidence may well be fortuitous. It has therefore
seemed best to interpret ‘Australianism’ liberally, not making undue claims but
including in the dictionary many words which are of undoubted significance in
the Australian context but about the precise origin of which there remains
uncertainty.



Zen and the Art of Writing: Essays on Creativity, Ray Bradbury, 1990.
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